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UTEP FLUTE STUDIO APPLIED PROGRAM GUIDELINES

Dr. Melissa Colgin Abeln, Associate Professor

Course Description:  
Study and performance of specific scale exercises, etudes, and solo literature that prepare students for the completion of the Bachelor of Music Education, Bachelor of Music Performance, or applied music minor.  Lessons for the elective non-major and Junior Scholar (qualifying high school students) are also given.
Course Goals:  
· Achieve the highest degree of performance, based on work, talent and potential.

· Improve self-motivation and discipline to practice intelligently on a daily basis.

· Perform before a live audience for experience. 

· Develop short-and long-term goals—competitions, performances, auditions.

· Develop a year-round practice regimen that includes work on all aspects of flute playing. 
 (20% tone development, 25% scale studies, 25% etudes, 30% solo/ensemble literature)

· Study ear-training, theory, and music history to reinforce accuracy and artistry in performance.

· Attend live concerts and recitals of peers and professionals of all musical disciplines.

· Develop a sheet music and recordings library of all works studied and performed.

· Understand the importance of equipment maintenance—flute, metronome, tape recorder, etc.

· Accept failure and constructive criticism as necessary elements to growth.

· Learn from classmates through group experiences.  

Course Objectives: (Specific requirements are projected for each year, as well as for lower and upper divisions on the following pages.)

· A audition or performance diagnostic examination will determine the student’s entering level of musical skills.

· Pre-Major:  Determine deficiencies, correct flute problems, prepare student for MUSA 1391 competencies

· 1st  year:  Develop/refine correct habits. Work toward mastery of scales, arpeggios in 24 keys, the range of the 

instrument.  Baroque literature focus.
· 2nd year:  Demonstrate all scales, arpeggios over the flute range, prepare for barrier jury.  Classical literature focus.
· 3rd year:   Prepare and perform more difficult etude, solo and chamber literature.  Romantic literature focus.

· Performance majors prepare junior recital.

· 4th year:   Prepare and perform more difficult etude, solo and chamber literature.  20th-century literature focus.

· Performance and music education majors prepare senior recital.

Necessary References Books, Essential Materials to Own

· Cohen:  Bel Canto Flute: The Rampal School

· Moyse: De La Sonorite, 24 Petite Melodies, Tone Development Through Interpretation (currently out of print)
· Taffanel:  17 Daily Studies

· A pocket dictionary of musical terms (various)

· Toff:  The Flute Book
· Quantz:  On Playing the Flute
· Working metronome & tuner

· Folding music stand & flute stand

· Piccolo 

· Recordings library of the works you study and perform

· Tape recorder and supply of  cassette tapes

Put this program guide in you flute notebook and keep it for the duration of your study at UTEP. It will be an essential reference as you become a professional teacher and performer.

First Year--MUSA 1391

Level 1:  Develops and demonstrates correct embouchure, tone production and breath support, vibrato, tonguing, fingerings and trills the range of the instrument.  Can double-and triple tongue sixteenth notes @ M=110.  After two semesters, student demonstrates proficiency of major, melodic and harmonic minor, and chromatic scales the range of the instrument. Sightreads moderate level literature.  Literature focus:  Baroque style.  Acceptance to the music program on provisional status (MUSA 1390) may be required for the student who cannot demonstrate the above abilities.

Suggested Repertoire 

Scale studies:

________(record date studied)

Taffanel Daily Studies
________


Reichert Daily Studies
________


Maquarre Daily Studies
________


Moyse Daily Studies & De La Sonorité
________


Lukas Graf  Check-up
________


Other:______________________________

Etudes:



CD Sheet Music:  Flute Methods, Studies, and Ensembles
________


Anderson Etudes, op. 21, 30, 33, 37, 41
________


Berbiguier 18 Exercises
________


Drouet 25 Famous Studies

________


Gariboldi  30 Easy & Progressive Studies; 20 Studies, o/ 132
​​​​​​​​​​​​​​​​​________


Koehler: 25 Romantic Studies; 20 Easy & Melodic Progressive Excercises, op. 93
________


Moyse:  Tone Development Through Interpretation
Repertoire:


CD Sheet Music:  Flute Solos—The Ultimate Collection 
________


Handel Sonatas, Vol. 1, Vol. 2 (International Ed.)
________


J. S. Bach Sonatas (International, Barenreiter, Peters editions)
________


Bloch Suite Modale
________


Dello Joio The Developing Flutist
________


Gretry  Concerto in C Major
________


B. Heiden Sonatina

________


Hindemith Sonata

________


Mozart D Major Concerto

________

 
Platti Sonatas
________


Stamitz Concerto in G
________


Other:___________________________________

Orchestral Excerpts: (write in those studied in class or in orchestra)

________


 _________________________________________

________


__________________________________________

________


__________________________________________

Notes:

Second Year--MUSA 1391

 Level 2: Ongoing scale study the range of the instrument with addition of all types of arpeggios.  Double tongue sixteenth notes @ M=126; triple tongue @ M=152 per triplet.  Demonstrates rhythmic security in odd meters, more complex rhythm patterns, and sightreading.  Literature focus:  Viennese classical style. Sightreads moderate level literature. At the end of the sophomore year, one petitions for upper division status via a double jury.

Suggested Repertoire 

Scale studies:

________


Taffanel Daily Studies
________


Reichert Daily Studies
________


Maquarre Daily Studies
________


Moyse Daily Studies & De La Sonorite
________


Lukas Graf  Check-up
________


Other:______________________________

Etudes:



CD Sheet Music:  Flute Methods, Studies, and Ensembles
________


Anderson Etudes, op. 21, 30, 33, 37, 41
________


Hugues, 24 Studies, op. 32 & 75
________


Karg-Elert  Etudes, op. 41, op.153  (Ephross ed.); 30 Studies, op. 107
________


Melodious & Progressive Studies , Bk 2 & 3 ( Cavally ed.)

________


Other:_________________________________

Repertoire:


CD Sheet Music:  Flute Solos—The Ultimate Collection 
________


Handel Sonatas, Vol. 1, Vol. 2 (International Ed.)
________


J. S. Bach Sonatas (International, Bareneieter Peters editions 
________


C. P. E. Bach Sonatas 

________


Caplet  Reverie & Petite Valse
________


Devienne  Sonatas, Concertos 

________


Flute Music By French Composers:_________________________

________


Gaubert Madrigal, Romance 
________


Godard Suite, op. 116 
________


Griffes Poem
________


Hindemith Sonata

 ________


Mozart Concerto in D or G

________

 
Platti Sonatas
________


Poulenc Sonata

 ________


Quantz Concertos

________


Other:___________________________________

Orchestral Excerpts: (write in those studied in class or in orchestra)

________


 _________________________________________

________


__________________________________________

________


__________________________________________

Notes:

Third Year--MUSA 3391

Level 3:  Upper division. Scale and arpeggio proficiency at increasing tempo.  Double-tongue @ M=144; triple tongue @ M= 176 per triplet.  Applies knowledge of theory to repertoire; can assign harmonic progressions to etudes and some performance literature.  Sightreads increasingly difficult literature.  Literature focus:  Romantic style.

Suggested Repertoire 

Scale studies:

________


Taffanel Daily Studies
________


Reichert Daily Studies
________


Maquarre Daily Studies
________


Moyse Daily Studies & De La Sonorite; Gammes et Arpeges
________


Barrerre Flutist Formulae
________


Lukas Graf  Check-up
________


Other:______________________________

Etudes:

________


Anderson Etudes, op. 21, 30, 33, 37, 41, op. 15

________


Altes, 26 Selected Studies
________


Furstenau, Studies

________


Melodious & Progressive Studies, Bk 2, 3

________


Sousmann Celebrated Studies, (ed. Popp)
________


Other:_________________________________

Repertoire:

________


J. S. Bach Sonatas

________


C. P. E. Bach, Solo Sonata, Concerto, Hamburg Sonata
________


Gaubert Sonatas
________


Flute Music by French Composers_______________________

________


Hindemith Sonata, Eight Pieces

________


Honegger Danse de la Chevre
________


Mozart Concerto in D or G Major 

________


Muczynski Sonata
________


Telemann 12 Fantasies

________


Vivaldi Concertos
________


Widor Suite, op. 34
________


Other:___________________________________

Orchestral Excerpts: (write in those studied in class or in orchestra)

________


 _________________________________________

________


__________________________________________

________


__________________________________________

Notes:

:

Fourth & Fifth Year--MUSA 3391

Level 4: Double-tongue sixteenth notes @ M=160; triple tongue @ M=192= triplet.  Technical mastery of scale studies the range of the instrument. More emphasis on orchestral excerpts as assigned. Sightreads increasingly difficult literature. Literature focus:  20th-century and extended techniques.  Developing understanding of all musical styles.

Suggested Repertoire 

Scale studies:

________


Taffanel Daily Studies
________


Barrerre Flutist Formulae 

________


Gilbert Technical Flexibility 

________


Maquarre Daily Studies
________


Moyse Daily Studies & De La Sonorite, Gammes et Arpeges





Exercises Techniques

________


Lukas Graf  Check-up
________


Other:______________________________

Etudes:

________


Anderson Etudes, op. 15
________


Altes 26 Selected Studies 

________


Bozza  14 Etudes Arabesques 
________


Paganinni Caprices

________


Other:_________________________________

Repertoire:

________


J. S. Bach Sonatas, Solo Partita in A minor

________


C. P. E. Bach Concerto in D minor
________


Burton Sonatina 

________


Demersseman Sixth Solo de Concert "Italian"

________


Dutilleux  Sonatine 

________

 
Feld Sonatine
________

 
Flute Music by French Composers:​​​​​​​​​​​______________________

________

 
Fukushima Mei
________

 
Golden Age of the Flute:______________________________

________

 
Gordelli Concerto

________

 
Hanson Serenade

________

 
Ibert Concerto

________

 
Martin Ballade

________

 
Martinu First Sonata

________

 
Mercadante Concerto

________


Mozart D & G Major Concertos
________

 
Piston Sonata
________

 
Reincecke Concerto; Sonata "Undine"
________

 
Varese Density 21.5

________

 
Other:________________________________________________

Orchestral Excerpts: (write in those studied in class or in orchestra)

________


 _________________________________________

________


__________________________________________

________


__________________________________________

Notes:

Performance Major Levels

Level 5:  Continuation of Level 4.  Student has fundamental understanding of standard flute literature of all style periods. Develops 20th-century extended techniques. More orchestral excerpts. Sightreads increasingly difficult literature. 

Level 6:  (Senior Recital for performance majors)  Student has developed artistic mastery of the fundamentals of flute playing, has developed an artistic approach to preparation of all musical styles.  Has developed broad understanding of flute literature and is able to communicate through teaching and performance.

Repertoire:

________


J. S. Bach Sonatas, Solo Partita in A minor, Italian Concerto

________


Berio Sequenza

________


C. P. E. Bach Concerto in D minor; Solo Sonata
________


Burton Sonatina 

________


Demersseman Sixth Solo de Concert "Italian"
________


Dutilleux  Sonatine 

________

 
Feld Sonatine
________

 
Flute Music by French Composers:​​​​​​​​​​​______________________

________

 
Fukushima Mei
________

 
Golden Age of the Flute:______________________________

________

 
Gordelli Concerto

________

 
Hanson Serenade

________

 
Ibert Concerto

________

 
Martin Ballade
________

 
Martinu First Sonata

________

 
Mercadante Concerto

________


Messiaen Le Merle Noir

________


Mozart D & G Major Concertos
________


Nielsen Concerto
________


Prokofiev Sonata
________

 
Piston Sonata
________

 
Reincecke Concerto; Sonata "Undine"
________


Schubert Variations on Trochne Blumen

________


Takemitsu Voice for Solo Flute
________

 
Varese Density 21.5

________

 
Other:________________________________________________

Notes:
Miscellaneous:

List below other works you have studied:

Duets:

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

Chamber music

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

Flute choir pieces 

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________

_______


_____________________________________________________


UTEP APPLIED FLUTE STUDIO                               Dr. Melissa Colgin Abeln, Associate Professor of Music                               

Office:  Fox Fine Arts Center, 332                                                                    Phone:  747-7798; Email: mcolgin@utep.edu

Objective:  To guide the student to strengthen skills in the practice and performance of the flute, to aid awareness of sensitive musicianship, and to prepare for public performances.

General policies for all applied students:

· Students receive an average of 14 weekly lessons (@ one hour or 2 half hours) per semester.

· You are expected to be punctual to lessons.  KNOCK LOUDLY AT YOUR LESSON TIME!
· One excused absence and one mercy lesson allowed per semester.*

· Flute Techniques Class is required.  Bring a folding music stand to each class.

· Two cuts allowed for class each term.  Advance notice required.  

· Students are scheduled to perform in this class at least twice per semester; studio pays for pianist in class.

· Juries (final performance exam) occur at the end of each semester as assigned.

· You must have an accompanist for the jury.  You pay for rehearsal and jury time with pianist.

· This constitutes 50% of your final grade.

· The end-of-semester Studio Recital is required of all applied flute students.
· Absence from this recital can result in an "F" final grade.  

· Dress rehearsal time and performance times are scheduled as soon as possible.

· Professional dress required. 

· You are responsible to secure your music ASAP after it is assigned. Check the library first.
· You are expected to use originals and build your music library for the future.

· Local stores:  Capshaw-Olivas and Kurland-Salzman may have some literature in stock.

· Flute World:  248-855-0410

· If you are loaned a studio copy, expect to replace if you lose or damage it.  

·  I will hold your grade until I have received all borrowed music.

Miscellaneous

· Punctuality is expected to lessons, rehearsals, classes, and performances.  

· Keep a working metronome, tuner, and music dictionary, ring binder notebook and index cards.

· Listen to recordings of your assigned solos as they are assigned.  Purchase them if possible.

· You must find the biography of the composers and learn about the musical style you are to perform.

· YOU ARE REQUIRED TO ATTEND ALL FLUTE RECITALS HELD ON THIS CAMPUS.  ABSENCE WILL RESULT IN HAVING YOUR FINAL GRADE LOWERED ONE LETTER!

Excused absence:  Pre-arranged for illness, tragedy, business, school trip, etc.  Advance notice required (24 hrs is appreciated) no later than 8 a.m. of lesson or class day, called into my office @ 747-7798.  Make-up lessons are rescheduled as soon as possible.  Cancelled make-up lessons will be forfeited.  A NO-SHOW TO LESSON OR CLASS WILL LOWER YOUR GRADE ONE LETTER!  

Mercy Lesson:  For the time when the car breaks down, an important test or paper is due, ie., you need a break. You phone in or come to office at lesson time, and ask for mercy.  NO make-up given.  One per semester.

UTEP Flute Studio: Assignments and Grading Policies

While it is assumed that each student will try his/her best to prepare and complete all assignments, the following points system (weighting is theoretical and philosophical) has been established to help understand the professor's expectations of earning a final grade for applied lessons. 

Required:










Points

1. Weekly lessons preparation (average of 10 points per 1/2 hour in 14 weeks)


  260

Scale studies

Etudes 
Solo literature

2. Studio class performances (average of 2 to 3 per semester)




  100

3. Studio recital.









  100

4. Thursday Student recital as assigned (solo or chamber ensemble)



  100

5. Semester scales test









  240

6. Jury










  200
1000 pts.

As assigned/Extra credit:

1. Flautistas: parts prepared, rehearsals, performances

2. UTEP Concerto Competition

3. EPSO Young Artist Competition

4. Community service performances (church, civic group, etc.)

To ensure the best possible use of your private lesson time, you are expected to do the following:

· Make sure you have all your needed materials and equipment; double-check before leaving home or car!

· Knock promptly at your lesson time, even if I am working with someone else. 

· Assemble your flute in a practice room and be warmed up, physically and mentally.

· Bring to each lesson your ring-binder notebook and spiral bound index cards.

· Be able to translate the foreign terms in your music--ALL of them.

Essential equipment and materials list:

· Working metronome and tuner.

· Dictionary of musical terms.

· Folding music stand.

· Three-ring binder notebook with inside pockets.

· Spiral bound index cards.

· A wall mirror at your practice station (home or elsewhere).

Building a music library:

· Acquire real copies of the music you are assigned; don't think you can wait until you have graduated!

· Acquire pocket dictionaries in German, French, and Italian. 

· Acquire recordings of the works you are assigned: cassettes, CDs, etc.

Keep the books from Music Literature, theory, piano, etc. They will be important references/sources.
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