Oscar Macchioni
 University of Texas at El Paso
Music Department  
 

Piano Individual Studies MUSA 1281, 1381, 1390, 1391, 3391, 5391 (TBA)
Syllabus 
(subject to changes)


NOTE:  please  read  this syllabus and send me an email agreement not later than January 23rd 2004. EMAIL
Office: room 438 FFA Music. Tel 747 7817
Dear students:

Welcome to my studio. My goal as your piano teacher is to free your potentials  as  musicians and serve as your mentor. It is very important for me that you achieve your highest level of performance but also that you fully function as  a person who lives in a society and interact with other people.

Remember: playing the piano 24 hours at day WILL NOT make you a good musician. You must understand the difference between pianist and musician. Pianist is just  a person who plays the piano. On the other hand, musician is someone who plays an instrument and understand music. To be a musician you must be curious, have passion, drive, fire, and love for life, art and humanity (not just piano).

I'll encourage you to be part of your culture and society. Attend concerts, art expositions, movies, read, listen, watch, breath, exercise...live!

Now, your responsibilities for piano lessons should be top priority and here is how I'll grade your work:  

Attendance:
· It is required to be present in ALL your weekly lessons, master classes, departmental recitals, guess artists, and keyboard faculty recitals. 

· You are allowed only one absence without justification. After that, each absence will lower  your grade 3.3%. 

· If you are not in my office within 10 minutes of your lesson time, it will be considered a 1/2 absence. 

· Your lesson starts at the assigned time. PLEASE, be at least 5 minutes earlier at my door and schedule your activities so you can warm up at least 30 minutes before your lesson. 

· Attendance to Final Juries is mandatory. An absence in final examination will result in felling the class. 

Concert reports:
· You will write 2 concert reports during the semester. Reports must be from solo piano or piano and orchestra performances, at least two pages long, double space and Times Roman 12 size font, margins 1.25' all around. You must include program and ticket when available. 

RECORDINGS/VIDEO REPORTS:
· You will write 2 recording/video reports from assigned materials, at least two pages long, double space and Times Roman 12 size font, margins 1.25' all around. 

Required readings:
Throughout the semester I'll required that you read certain material I'll put on reserve in the main library or I'll have the copies in my office. Readings may include chapters from a book, articles in magazines, journals or news papers. Reading materials will be discussed during master classes and you will be graded by participation and readiness to discuss the assigned materials. 

MIDTERM:
To ensure your constant and smooth work during the semester, a Midterm will be given the second week of March. Midterm grade will consist of satisfactory completion of 1 concert report, 1 recording/video review, and the memorization of at least 2 pieces for your jury. 

PERFORMANCES:
You are required to play at least 4 times during the semester in master class, including at least 1 performance in keyboard/departmental area. 

PIANO LITERATURE AND PEDAGOGY:

It will be required to take this classes when offered.
EXAMINATION AND GRADING:
Your grade will be based on your attendance, concert reports, recording/video reports, required readings, midterm, performances, and jury, and examinations calculated as follow:
Class Attendance                                    10%

Concert Reports                                      10%

Recordings/Video Reports                      10%

Required Readings                                  10%

Midterm                                                   30%

Performances                                           10%

Jury                                                          20%

Grade scale: 
 A = 100-90                 B = 89-80              C = 78-70            D = 69-60            F = 59-0



Piano Events you may attend on Spring 2004:

	Week 1 January 12
	Sign up for lesson and pick up repertoire 
	  

 

	February 5 (Thursday)
	First reading report due by 4 PM 

Assignment
	  

 

	February 5
	Guess Artist John Newman Recital
	Attendance Required 

 

	February 6
	John Newman Master Class
	Attendance Required 

 

	February 19
	 
	 

	February 20 and 21
	Idil Biret, piano with EPSO
	Attendance encouraged 

 

	March 4
	Concert Report 1 due by 4 PM  Guidelines
	 

	March 18
	 
	 

	April 2 
	Simone Dinnerstein Recital (Goldberg Variations!) 

Video/Recording Report 1 due by 4 PM Guidelines
Chopin Etudes op. 10 and 25
	Attendance encouraged 

 

	April 18 (Sunday)
	Oscar Macchioni Faculty Recital
	Attendance encouraged 

 

	April 27
	Dr. Jones and Ross Faculty Recital 

Video/Recording Report 2 due by 4 PM
Baroque dance and baroque keyboard music [videorecording] / Maurice Hinson 
	Attendance Required 

 

	  

April 29
	Concert Report 2 due by 4 PM  Guidelines
	


 

 SUGGESTED READINGS
All these books can be found in the main library.

	 

	Gillespie, John, 
	Five centuries of keyboard music; an historical survey of music for
 harpsichord and piano. 

	 
	New York, Dover Publications [1972, c1965]


	 
	 

	Carhart, Thaddeus. 
	The piano shop on the Left Bank / Thad Carhart. 

	
	New York : Random House, c2001.


	 

	Wolcott, Michiko Ishiyama, 
	Piano, the instrument : an annotated bibliography / Michiko 
Ishiyama Wolcott. 

	 
	Lanham, Md. : Scarecrow Press, 2001.


	 

	Neigauz, Genrikh Gustavovich, 
	The art of piano playing [by] Heinrich Neuhaus. Translated by 
K. A. Leibovitch. 


	Eigeldinger, Jean-Jacques 
	Chopin, pianist and teacher : as seen by his pupils / Jean-Jacques 

Eigeldinger;  translated by Naomi Shohet with Krysia Osostowicz and
 Roy Howat; 
edited by Roy Howat. 

	 
	Cambridge [Cambridgeshire] ; New York ; Cambridge University Press, c1986. 

3rd English ed.

	 
	 


	Scionti, Silvio
	Essays on artistic piano playing and other topics / by Silvio Scionti; 
compiled and edited by Jack Guerry. 

	 
	Denton, Tex. : University of North Texas Press, c1998.

	 
	 


	 

	Banowetz, Joseph. 
	The pianist's guide to pedaling / Joseph Banowetz. 

	 
	Bloomington : Indiana University Press, c1985.


	 

	Mitchell, Mark (Mark Lindsey) 
	Virtuosi : a defense and a (sometimes erotic) celebration of great pianists /
 Mark Mitchell. 

	 
	Bloomington : Indiana University Press, 2000.


	 

	Ortmann, Otto Rudolph, 

CAREFULL WITH THIS BOOK
	The physiological mechanics of piano technique : an experimental study 
of the nature of muscular action as used in piano playing, and of the 
effects thereof upon the piano key and the piano tone / by Otto Ortmann. 
New York : Da Capo Press, 1981.

	 
	 


	 

	Berman, Boris. 
	Notes from the pianist's bench / Boris Berman. 

	 
	New Haven : Yale University Press, c2000.


	 
	 

	Reubart, Dale. 
	Anxiety and musical performance : on playing the piano from memory / 
by Dale Reubart. 

	 
	New York : Da Capo Press, 1985.


	 

	Lhévinne, Josef, 
	Basic principles in pianoforte playing. With a new foreword by 
Rosina Lhevinne. 

	 
	New York, Dover Publications [1972]


	 
	 

	Whiteside, Abby. 
	Indispensables of piano playing. 

	 
	New York, Scribner [1961]

	 
	 


	 
	 

	Fink, Seymour. 
	Mastering piano technique : a guide for students, teachers, and 
performers / Seymour Fink ; with illustrations by Donald G. Bell. 

	 
	Portland, Or.: Amadeus Press, c1992


	 

	Whiteside, Abby. 
	Mastering the Chopin Études and other essays. Edited by Joseph 
Prostakoff and Sophia Rosoff. 

	 
	New York, C. Scribner's Sons [1969]


	 

	Bonpensiere, Luigi. 
	New pathways to piano technique; a study of the relations between mind 
and body with special reference to piano playing. Foreword by Aldous 
Huxley. 

	
	New York, Philosophical Library [1953]


	 

	Newman, William S. 
	The pianist's problems : a modern approach to efficient practice and 
musicianly performance / William S. Newman ; with a foreword by Arthur 
Loesser ; illustrated by John V. Allcott. 

	 
	New York : Da Capo Press, 1984.

	 
	 


	 

	Andres, Robert,
	Pianos and pianism : Frederic Horace Clarke and the quest for unity 
of mind, body, and universe / Robert Andres. 

	 
	Lanham, MD : Scarecrow Press, 2001.


	 
	 

	Matthay, Tobias Augustus,
	The visible and invisible in pianoforte technique, being a digest of 
the author's technical teachings up to date, by Tobias Matthay. 

	 
	London, New York, Oxford University Press [1968]


 

Oscar Macchioni
 University of Texas at El Paso
Music Department  
 

Piano Individual Studies MUSA 1281, 1381, 1390, 1391, 3391, 5391 (TBA)
Repertoire and Material

Materials:

· Metronome: electric or electronic. Please do not buy a mechanic one.
· Instruments: I know a piano could be a very expensive instrument. If you do not own one, UTEP has plenty of practicing rooms with grand and upright pianos, all in good practicing conditions. Take advantage of that. 
If you need a practice room key, please talk to Dr. Jones.

· Please take care of the pianos and facilities at UTEP. They are for you own benefit. Keep pianos practice rooms locked at all times and CLEAN. They are not your office!

· Wash your hands before and after practicing in practice rooms as well as before and after your lesson in my studio. This will 
help to stop the spreading of germs and diseases and will keep key-tops clean for every body.

· Scores/Books/CDs: I will recommend that you buy your books. This is the way to slowly build your own library. Please consult with me before buying books. I can suggest editions that will suit your needs.
Technique and Repertoire (these are the absolutely minimum level I expect you to master for each course) 
MUSA 1281/1381

Technique: 
· All major and minor scales and arpeggios, hands together, 4 octaves, 



parallel motion. ( = 50-60. 

· Selection from the following: Hanon’s The Virtuoso Pianist, Czerny-Germer Selected Piano Studies, Pischna Technical Studies
              Repertoire: at least one selection from each of the following periods



Baroque:
· Bach Ana Magdalena Book or Little Preludes and Fugues
                        Classic:


· Clememti and/or Kullhau Sonatinas 
· Beethoven Sonata op. 49 #1 and #2 or  Variations 
Romantic:
· Mendelsshon Songs without Words, 

· Tchaikovsky Album for the Young op. 39
· Schubert Introduction to His Piano Works

· Schumann Album for the Young op. 68

Impressionistic/ 20th century:
· Debussy Children’s Corners or other small pieces
· On selection from Kabalevsky, Khatchaturian, Prokofiev, Ginastera, Bartok
Duets and sight-reading 
MUSA 1390


Technique: 

· All major and minor scales and arpeggios, hands together, 4 octaves, 



parallel motion and contrary motion. ( = 50-60. Different articulations, 



rhythms.

· Selection from the following: Hanon’s The Virtuoso Pianist, Czerny-Germer Selected Piano Studies, Pischna Technical Studies
· Selection from Czerny op. 799, Cramer’s Exercises. Phillip Exercises for The Independence of the Fingers. 
              Repertoire: at least one selection from each of the following periods



Baroque:
· Little Preludes and Fugues, Two Parts Inventions, Three Parts Sinfonias.
                        Classic:


· Clememti or Kuhlau Sonatinas 
· Beethoven Sonata op. 49 #1 and #2 or  Variations

· Mozart Sonatas or Theme and Variations 

Romantic:
· Mendelsshon Songs without Words, 

· Chopin Preludes, Nocturnes, Waltzes

· Schubert Impromptus 

· Schumann Album for the Young op. 68

Impressionistic/ 20th century:
· Debussy Children’s Corners or other small pieces
· On selection from Kabalevsky, Khatchaturian, Prokofiev, Ginastera, Bartok
Duets and sight-reading 
MUSA 1391


Technique: 

· All major and minor scales and arpeggios, hands together, 4 octaves, 



parallel motion and contrary motion. ( = 50-60. Different articulations, 



rhythms. On 3rds, 4rds, 5ths, 6ths, 7ths.

· Selection from the following: Czerny-Germer Selected Piano Studies, Pischna Technical Studies, Schmitt Preparatory Exercises, Brahms 51 Exercises.
· Selection from Czerny op. 799, Cramer Studies, Phillip Exercises for The Independence of the Fingers. 
Repertoire: at least one selection from each of the following periods



Baroque:
· Two Parts Inventions, Three Parts Sinfonias, French Suites, Preludes and Fugues, Toccatas. Handel Suites
· Soler

· Scarlatti
                        Classic:


· Beethoven Sonatas except for  op. 49 #1 and #2 

· Mozart Sonatas or Theme and Variations 

· Haydn Sonatas or Theme and Variations 

Romantic:
· Mendelsshon Songs without Words, 

· Chopin Preludes, Nocturn, Waltzes, Polonaises

· Schubert Impromptus

· Schumann Forests Scenes op. 82 Kinderszenen op. 15, Arabesque or similar level
· Grieg Lyric Pieces

Impressionistic/ 20th century:
· Debussy Children’s Corners, Preludes or other small pieces
· On selection from Kabalevsky, Khatchaturian, Prokofiev, Ginastera, Bartok, Gershwin, 
Concerto:

A baroque or classical concerto

Duets and sight-reading 
MUSA 3391


Technique: 

· All major and minor scales and arpeggios, hands together, 4 octaves, 



parallel motion and contrary motion. ( = 50-60. Different articulations, 

rhythms. On 3rds, 4rds, 5ths, 6ths, 7ths. Bitonal, different rhythms in each hand. 
· Selection from the following: Czerny-Germer Selected Piano Studies, Pischna Technical Studies, Schmitt Preparatory Exercises, Brahms 51 Exercises.
· Selection from Czerny op. 799, Cramer Studies, Phillip Exercises for The Independence of the Fingers. 
Repertoire: at least one selection from each of the following periods



Baroque:
·  French, English Suites, Partitas, Preludes and Fugues, Toccatas. 
· Soler

· Scarlatti
                        Classic:


· Beethoven Sonatas except for  op. 49 #1 and #2 

· Mozart Sonatas or Theme and Variations 

· Haydn Sonatas or Theme and Variations 

· Clementi Sonatas

Romantic:
· Chopin Preludes, Nocturn, Waltzes, Polonaises, Etudes, Ballades

· Schubert Impromptus

· Schumann 

· Brahms 
· Liszt
Impressionistic/ 20th century:
· Debussy  Preludes, Etudes
· Ravel
· Rachmaninoff or Scriabin, Preludes, Etudes
· On selection from Prokofiev, Ginastera, Bartok, Gershwin, Villa-Lobos, Messiaen, Copland, Cowell, Dello Joio, Crumb, Brubek, Bussoni, Falla, Mompu, Rodrigo, Schoenberg, etc
Concerto:

A classical, romantic or 20th century concerto
Duets and sight-reading 
MUSA 5391:
Repertoire in this level will assume you have worked in all aspects of technique and basic repertoire in your undergraduate level. We’ll evaluate your strength and weakness and I’ll assign exercises and repertoire to cover the ‘gaps’ you may have. Repertoire choice will be discussed with you.
I’ll expect you will master and perform concert repertoire, including etudes. Also that you will complete a concerto and work on chamber music and vocal accompaniments. 
