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Program Notes and Translations
George Frederic Handel (1685–1759) was a German British composer, most famous for his operas, anthems, concerti grossi, and organ concertos. He is most well-known for his influence in the Baroque period. Handel’s music often reflected the German polyphonic choral technique but was also influenced by the composers of Italian Baroque this is why we can now say that Handel’s music fell into the peak of “high baroque” style creating a great impact on the way that we see Italian opera now. Throughout his life, he composed more than four-opera series and is considered one of the greatest composers of all time. He was admired by other famous composers, such as Mozart, Haydn, and Beethoven. 
“How beautiful are the feet” is an aria from Handel’s most famous work, the oratorio, Messiah, which tells the Biblical story of Jesus Christ’s life, death, and resurrection using scripture from the Bible. The oratorio is divided into three parts, and part two of the movement “How beautiful are the feet” reflects the grace and humility of those who spread God’s message, aligning well with the theme of spreading the Gospel after Christ's ascension. It serves as a reminder of the spiritual beauty of those who dedicate their lives to sharing the good news of salvation, making it one of the more reflective pieces within Messiah. (Compiled from Oxford Music Online and Brittanica.com)
How beautiful are the feet
Lyrics written by ____ 
How beautiful are the feet of them
that preach the gospel of peace
And bring glad tidings of good things.  


Franz Schubert (1797–1828) was an Austrian composer whose work bridges the classical and romantic eras. Schubert composed an impressive amount of repertoire, including over 600 songs, symphonies, chamber music, and piano pieces. His talent was best known for his lieder and his ability to set poetry to music in a dramatic way which shaped the way music was composed in the Romantic period. His two most popular song cycles Winterreise and Die schöne Müllerin tell complex emotional stories through song. Although his music was not well known during his lifetime, his music grew in popularity after his passing, and he is now celebrated as one of the greatest composers for his lyrical style in German Lieder. (Compiled from Oxford Music Online and Brittanica.com)
“Lachen und Weinen” is one of Schubert’s more popular art songs with lyrics by the poet Friedrich Rückert. This song describes the roller coaster of emotions that come with being in love. The text explains a wide range of emotions with no clue as to why they are feeling them. Laughing in the morning and crying in the evening, two emotions that seem to change without notice keep the singer guessing and wondering why her heart can change emotions so quickly due to love.
	Lachen und weinen
Poem by ________
	Laughing and Weeping 
Translation by ________

	Lachen und weinen zu jeglicher Stunde
	Laughing and weeping at every hour

	Ruht bei der Lieb auf so mancherlei Grunde
	Is a part of love for so many reasons 

	Morgens lacht ich vor lust
	Mornings I laughed for joy

	Und warum ich nun weine
	And why now do I weep

	Bei des Abendes Scheine,
	In the evening’s glow

	Ist mir selb’ nicht bewusst
	I myself don’t even know

	Weinen und lachen zu jeglicher Stunde
	Weeping and laughing at every hour 

	Ruht bei der Lieb auf so mancherlei Grunde
	Is a part of love. For so many reasons

	Abends weint ich vor Schmerz
	In the evening, I wept out of grief

	Und warum du erwachen 
	And why can you my heart awaken

	Kannst am Morgen mit Lachen,
	In the morning with laughter

	Muss ich dich fragen, o Herz.
	I must ask you oh my heart.




Stefano Donaudy (1876–1925) was an Italian composer known for his vocal works, particularly his art songs. He was active mostly in the late Romantic period and early 20th century. His first opera Folchetto and most popular composition, “Vaghissima sembianza,” both date back to 1892, when he was only 13 years old. In his early adult years, he made his living as a singing teacher, coach, and accompanist for wealthy families in Sicily. He later went on to write many compositions and art songs. His most popular set is 36 Arias in Antique Style, a book of art songs that contains “Come l'allodoletta.” (Compiled from Oxford Music Online and Brittanica.com)
“Come l’allodoletta” personifies the idea of love and compares it to a fragile flower in the cold. This piece describes heartbreak as peace and happiness fleeing from a gentle heart, leaving it to die in the cold like a wilting flower. 
	Come l’allodoletta
Poem by_______
	Like the Little Skylark
Translation by ________

	Come l’allodoletta per li prati
	Like the little skylark through the meadows

	Così fugge la pace e l’allegranza
	So flee peace and happiness

	Da un cor gentile cui sol regna amore!
	From a gentle heart in which love rules alone!

	Passa ogni gioia, passa ogni dolzore
	Every joy, every sweetness passes

	Da un cor gentile cui sol regna amore
	From a gentle heart in which love rules alone!

	E l’alma che ne sente la gravanza,
	And the soul which feels the weight of it 

	Sen’ muore di gelo come un fior!
	Dies of cold like a flower!




Jacques Offenbach (1819–1880) was a German-French composer and cellist who lived during the middle years of the nineteenth century during the Romantic period. Offenbach excelled in the style of light burlesque French comic opera known as operetta. This is what he is most known for, and his operettas numbered nearly 100. This includes his most famous operettas, Orphée aux enfers (Orpheus in the Underworld), and La Belle Hélène (The Beautiful Helen). His only opera was his most famous, and that was Les contes d’Hoffmann (The Tales of Hoffmann), producing his famous barcarolle, Belle Nuit. (Compiled from Oxford Music Online and Brittanica.com)
“Les oiseaux dans la charmille” is commonly known as “The Doll’s Aria” and is from Offenbach’s only unfinished opera, Les contes d’Hoffmann. In this opera, the character Hoffmann tells three love stories, each ending with the refusal of his proposal. One of the stories includes a mechanical doll created by an inventor Spalanzani, named Olympia. In an effort to bring in much-needed wealth and money, Spalanzani throws a party to show off his newest invention. She captures the heart of Hoffmann, who is unaware of the fact that she is not real, as she performs this piece about love and the beauty of nature. 
	“Les oiseaux dans la charmille”
Lyrics by _________
	The Birds in the Arbor
Translation by _______

	Les oiseaux dans la charmille 
	The birds in the arbor,

	Dans le cieux l’astre du jour 
	In the sky the star of the day

	Tout parle à la jeune fille d’amour
	Everything speaks to a young girl of love!

	Ah! Voilà la chanson gentille
	Ah! This is the song pretty,

	La chanson d’Olympia! Ah!
	The song of Olympia! Ah!

	Tout ce qui chante et résonne
	Everything that sing and resounds

	Et soupire, tour à tour,
	And sighs, in its turn

	Émeut son cœur qui frissonne d’amour!
	Moves her heart which trembles with love! 

	Ah! Tout parle d’amour! Ah!
	Ah! Everything speaks of love! Ah!

	Voilà la chanson mignonne, 
	This is the song sweet,

	La chanson d’Olympia!
	The song of Olympia!



Recital Attendance Make-Up Form 

INSTRUCTIONS: 
Read these instructions completely before starting.

Microsoft Word
Students must use the desktop version of Microsoft Word (Word for Windows or Word for Mac) to prepare recital programs. The browser-based version of Word does not reliably preserve styles, alignment, tabs, fonts, or page layout.

If you do not have Microsoft Word installed, use a university computer lab or download Microsoft 365 through your UTEP student account.
Font
This document uses the font (typeface) called Arial, which should be pre-installed on all Mac and Windows computers. Do not use any other font. 

Use the styles to clean up fonts that may appear from copying and pasting. More about styles below. 

Build your Recital Program File using this template:

FORMATTING: All typography (formatting) is controlled by the template styles. Do not override styles manually. Centered text should only appear where the template uses it. 

SAVE A COPY: After opening the template, “Save as” with a new name (such as “SmithJ-SrRecital-2026.docx”). Keep this original template as a reference. 

TITLE PAGE: Replace all text as appropriate on title page (page 1), taking care to maintain the styles (formatting) that are in place. See more about styles, below.

SONG LIST: On the second page (“Program” or song list), follow the examples included, replacing song titles, larger works, composers, and composers’ dates, again maintaining the formatting. Refer to the Drake University Voice Recital style guide for when to use italics, how to reference larger works, etc. 

Copy and paste to add as many entries as you need. 

PROGRAM NOTES (which begin on page 3), singer should provide a one-paragraph biography for each composer. A brief note (your original thoughts in one or two sentences) about each song should follow. Use appropriate citations. Do not plagiarize!
TRANSLATIONS. Following the biography and note, type the text (if in English) or include a table with the original text on the left and the English translation on the right. Follow the few examples shown in this template. One line of text per table row will ensure your translation aligns with the original nicely. Copy and paste your text into the tables provided in the examples, or use a video like this one for more instruction on how to create and use tables in Microsoft Word.
PROOFREAD EVERYTHING before delivering this file to your professor for their feedback! Use appropriate punctuation, spacing, spelling, italicization, and formatting. 
TIMELINE: Complete this program document before your hearing and provide a copy for each faculty member at your hearing. 
DARK MODE: The music office staff can convert your complete Word file into a “Dark Mode” version by changing the background color of the document. This is another reason why it’s important to maintain the styles as set forth in the document. 
[bookmark: styles]MORE ABOUT STYLES
Always use the Styles built into the UTEP Voice Recital Program Template. Do not manually change fonts, sizes, spacing, or alignment.
What Is a Style?
A Style is a preset combination of font, size, alignment, spacing, and emphasis. Using styles keeps the entire recital program consistent and professional.
How to Use Styles in Microsoft Word
Where to Find Styles
Open the recital program template, using Microsoft Word for Desktop.
Go to the Home tab.
Locate the Styles section in the toolbar.
You will see style names such as Song, Program Notes, Title of song for Translation, as well as Heading 1, etc.
Click the “Styles Pane” button to open the list of styles to the right of your document. 
How to Apply a Style
1. Click anywhere in the line of text.
1. In the Styles section, click the correct style name (refer to the original template to determine the correct style name).
1. The formatting will change automatically.
How to Fix Text That Looks Wrong
1. Select the text.
1. Click the “Clear All Formatting” button, or Edit>Clear>Clear Formatting.
1. Select the text again, if needed. 
1. Choose/click the correct style from the Styles menu.
1. The formatting will change automatically.
What NOT to Do
· Do not change fonts manually.
· Do not change font sizes.
· Do not use Bold or Italics unless you are following an example from this document.
· Do not adjust spacing by pressing the spacebar or Enter multiple times.
Pro-tips: 
· When pasting, use Edit > ”Paste and Match Formatting” to ensure what you paste takes on the style intended in this document.
· If you have applied a style but it’s not working correctly, highlight the text that’s not working, and click the button called “Clear All Formatting.” This will erase any hidden formats that are conflicting. Then re-apply the style.
· If you’re not sure what style to use, refer back to the original template file you downloaded. 

IMPORTANT: When finished creating your program, compare it to this original template to ensure full compliance. When you and your teacher are satisfied that your document is complete and accurate, erase these instructions.
Do NOT erase the list of donors on the last page. 
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The Huthsteiner Fine Arts Trust
ENDOWED FACULTY
The Abraham Chavez, Jr. Professorship in Music
ENDOWMENTS
Dr. E. A. Thormodsgaard Vocal Music Fund
Julie Dittmer Hart Endowed Fund for Music
Michael Salzman Excellence Endowment in Piano Performance
Phillip R. and Maylea C. Martinez Endowment in Music (Quasi)
Ruby V. Burns Endowed Fund for Music
Schillenger Rho Sigma Tau Endowed Music Gift Fund
Bonnie Brooks Excellence Endowment
Tiffany-Castiglioni Family Student Excellence Endowment for the College of Liberal Arts
ENDOWED SCHOLARSHIPS
Alice Royer Malooly Endowed Scholarship
Dr. Morton H. and Judith H. Leonard Endowed Scholarship (Quasi)
Gerald R. Miller Memorial Endowed Scholarship in Music
Hannah Atkin Spitz Memorial Endowed Scholarship
Hildie Seeberg Becker Endowed Scholarship
Laura Beard and Sarah Reiser Memorial Endowed Scholarship
Martha M. McDonald/Rainbo Baking Scholarship Fund
Pheobe and Reuben Mutnick Memorial Fund
Roderick Memorial Endowed Scholarship Fund
Susan L. Terrazas and Edmundo Terrazas Endowed Scholarship
William K. Hill Endowed Scholarship for Music
ANNUAL SCHOLARSHIPS
Dr. Donald G. Wilkinson Scholarship
Dan Kopra Fund for Music Education
Dorrance D. Roderick Fund for Music
Marguerite Loya Pearson Scholarship
Marian Meaker Apteckar Assistance Fund for Piano Studies
Michael C. Bustillos Scholarship Fund
Lucile Capshaw Jazz Annual Scholarship
Music Department Scholarship
Wilma Salzman Annual Clarinet Scholarship
Wilma Salzman Annual Piano Scholarship
LEGACY GIFTS
Wilma Salzman Endowed Vocal Scholarship

Thank you for your continued support of Music at UTEP!
To donate click HERE
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